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The 2nd Auckland Triennial 
STEPHEN NAYLOR 

B ~ t b P e ~ ~ B ~ b u t  
smoUerthPl~BimmJeafSpdney, 
d l c 2 n d A u c k b d ~ w ; l 9 a  

e & m t * o f * n i n t ~ t h p t ~  
~ ~ o f P u b l i e / ~ a n d p i t r r w d i !  
throughatEskdru-Idcnwd 
hybzkbtp', %m% jq a d  dwpair."'. 'Rimit 
MI 'huc/*t survellluwt', 'W 
~ , d ' F h c d i v i d e d ~ . . T b t ~  
u W  four gaUery l o a h .  the mas! 
sigdbntbeingdaeNewCalleryofttre 
~ A r t C ; l t l a g T a i o ' R m P h I ~  
dhpbyed the majority of work3 in the 
e x h i b i t i o n i n ~ ~ o f t h p a d s d e p b o m  
~ * T l l i s s p a a w y ~  .- dfbrthiu 
type d almw, and aptalistd on its d 
i u d m a t C ~ T t n o t b e r ~ w c r e  
ARTSPACE in h a q p b p ~  R d  and !he 
UoivrrsityofAuddandgallerits-&Gus 
-GP lk rg~~Gsorsc -Ga l l ag .  

D n t H e h k d o f t H t N e w ~ h h E  
t R W l C P ~ ~ ~ ~ ~  
m b y L a - w s I N ~ - w  
i a s e p n p t i o n f ~ r r c c b o r s t ~ f r o m  
~ e r s l ~ ~ m a d e i a t o s y m -  
b o l i c r n & d e i w d h n ~ m 4 ~  

fa@ t a k '  Adjbeent ap Ly+lC$ m$ck4 
2003, h a  Simpoon's ( U W  States) 
M ~ l t f f i t h ~ d d a d B c Q d e t c d  
mksafthtBodp~@qedouthanironic 
~ W P o d ~ I C D ~ C l r d l  
tww 1997, prcamkl a sorrrPrio of t e k  
~ c o n w r u t i m s t l ~ a l l ~ ~  
lryed by thc d waitfng h a i o n .  The 
h u r m A r d ~ ~ l t P t r n e o t t h e s e  
~ i n i w y ~ t b c a ~  
b u t ~ ( a s ~ m f s c h o f ~ s  
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stills mounted on ablinium aud gniny 
~ o f c P o o r t f n e ~ - r r p ~  
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out m k g i d  h h s k .  John B a r b u t s  (Tht 
N-f-) dsc of work#, joy 
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~ , a p l o r a d ~ ~ d t h c ~ m o d t  
man -a r n d t  work to reecw without 
rcadinnbam--s* 
r p t l o m o f ~ ~ m d ~ ~ o f  

e e t y  that d t  in Mtutron, aad 
~tutionaljsation mted a p o i p n t  d 
somdatdourwoalcdart,*d 
t h c ~ a ~ 0 f t h c ~ ' c o r .  
~ d ~ o n ~ O f t t K 6 b r k  

Antr moving through these discrete 
~ ~ a f t b t ~ a f t h e ~  
~ ~ i t l l v g e r ~ w i t h ~ o h  
atbydiffaentytis$groupadtRithcPcb 
~ S o a a e ~ f ~ ~ ~ r k , s l u h a s  
--(N=-I-lw 
cvF-*bof-fw- 
k d a a n d c s p w e s , ~ ~ k ~  
~ ~ d p u W c r p r i s l t e O t b e r s r d l m  
intimate by Lonnie H a  (New 
ZeahdjAotmoa) and Sanpeta San- 
clnscgPr I-) providd - d t h  
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Y i d d a m g e d d d l y * d w i t h  
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publlclpfhate h e ,  howmr thc &ow 
r a P l l y ~ a ~ t ~ ~  
upon entering the second l m l  in the 
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~ s ~ ~ # f 2 0 0 3 { f r o m  
hisserksm~~.~filled~equip 
m t n t t o i b e p o h r t o t d r r t a c r ; b u t t h e ~  
r r v c a l a d a ~ e m p t p ~ ~ ~ -  
~{mtpr intc ) .Pndth i sm5mnm5w 
p n m m d f n h P w b M m R o a n r N .  

~ i t E ~ ~ ~ A o d r l a n d  
~ a r a g a b l e t o d n w o n t b c g d r e p u -  
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z4ad) and Ewml McDonald (*), 

~ ~ i a ~ ~ r i l ~ ~ ~ ~ d t ~ ~  
~ t 0 ~ w a n ~ W i t h ~ -  
cant international partitiption and to 
i a d u d e a t ~ ~ p m m t o f t h e p r t i s t s  
from the Southern Hemisphere (New 
ZealPad hmab Pod Sou& A h ) .  The 
d t a n c p r d C o r t h e ~ l a p p p s t O ~ ~  
& ~ b p p w h l n i t p o f a d s i t l o ~ d i $  
~ ~ h a m u h t a l g c a u r e d  
~ m d g m ~ ~ d t o p a r t i c I -  
p t e i n ~ a t i o a o p i u g d s l r m p o -  
sium. 
The - t oWmsly workad with 

such as Laurie Anderson {United 
S m ) ,  who p W p d  with ber midame 
D v D p r o j & m h 1 3 9 7 , A t k k b ~ A  
e ~ m - b t w  
Beepdyiumtkrnhd'&of7hediPidFd 
s e I f , d a n d d a W p = p +  
~ a n d h o w ~ t b e y a p p m r l a  
this new century. Jenny Holzer (United 
smm) PbOpmkipdin tkmhmidwith 
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. 9 h a  T k  Flrlurc Is Stupid/ Humor Is 
w, bung outside the Auckland Art 
;h d pan of her B i l k r d  projca 2004. 

- Lrb -in= existing social structures 
&rough direct inletvention. 

Whin the subtheme of 'love, joy and 
despair', Fiona Pardington (New 
Zedand/Aotearoa) presented a series of bird 
images along one wall and a screen-based 
work featuring a text exploring private obses- 
sions emblawned on a wrneds back. Unfor- 
tunately the audio was obscured by the 
evocative sounds of Bitirk in Chris Cun- 
ningham's (United Kingdom) Art isN1 cflo~d 
1999. a video made for the song, which 
depicts two robots falling in low. 

The sensuality of Cunningham was 
skewed by Polly Borland (Ausn-alia/United 
Kingdom) with her Babies 2000 series; the 
letishist-infantilist fantasy of babyhood 
played by adults with paIe pink and yellow 
costumes. toys, dummies. cots. nappies and 
baby powder. The accoutrements and props 
fail to counter the fat hauy legs, five o ' d d  
shadows and self-conscious gaze of many of 
the members of this sub-culture. These 
works of aberrance dealy fitted in with the 
theme of private desires. 

In the next room was Julia Morison's 
(New Zealand/Aoteama) evocative black and 
white digital prints of a solitary m e  and grey 

I background, where the solitude and sub- 
limity were challenged only by the ambiguity 
of the title: Therc'r tm m u h  juice in you yet@ 

Mark Adama (New & & W A o t ~ .  21 5.200 1 Vamlkenswaard. Eindhoven. Netherlands. Rene and 
Karina Persmns. Tuiuga taratau: Sulu'spe Paul0 and Sulu'ape Mice1 ThThieme. 2001, &cur print. 
cowtesyoftheartist. 

tnrih. To the left of this work hung a wries of senting symmetrical splayed labial forms 
thirty-two s m d  centre-fold prints. the works created with a degm of technical control, but 
with their curvaceous milky frames prt- also with elements of chance. 

Fmna Pardington (New ZealadAotmma}. From the wies hi W&tm/lVoble Woman. 20W. 
gelatin silver print. Courtesy of the artist. 

With a sense of not knowing where to 
look next Teresa ~argoues  (Sinoloa/M&co) 
Sounds of ~ l u  M o w  was one of  the least 
visual works in the show. This did not reduce 
its graphic nature, as we eavesdrop through 
his  sound installation, into the autopsy of 
some poor soul in Mexico City. We heard the 
noise of the handsaw removirrg the top of the 
maniunn and then the sound of some highly 
viscous liquid seeping onto a melallic 
surface. After this, Catherine Rogers' (Aus- 
tralia) black and white ink jet prints of 
domestic interiors seemed rather innocuous 
despite the subtle beauty of representational 
spaces. Unfortunately he space acted more 
l i e  a corridor as the audience was drawn 
towards the clacking 8mn1 projecton of Kao 
Chung.Li. 

T i u s  Taiwanese a h s t  was represented by 
IWO laoped projdons ,  the first exploring 
soliw artist painting a model WW II aero- 
plane that continually rnorphed its form on 
the canvas into a crucifix.-The other work. 
The Castlt, explored aar/peace and 
birthldeatb in a pwtic montage of animated 
drawings edited dong side actual fiimed war 
footage. Underpinning the installation was 
an editrd section of an American official dis- 
cussing the virtues of war to uphold pact..  
intimating the withdrawal of some private 
righb for the public g d .  This work was par- 
ticularly haunting in itf poignancy. 

Astute curatorial control positioned the 
work of et al. (New &aland/Aoreama). I was 
told that there had been some corltroversy 
with the work, drawing on its dour appar- 
ance of grey bolleys and two large port-a-loo 
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obe l iskswi thsendedta t~wlyar r  
t h e y ~ , ~ h a V e t h e y w m e W m d  
%?bmwiu tke fw.  

r t m e A u d c l o r d ' l k i e r m i p l ~ p n ~  
w i t t r t h e U m d k r c k l P m d - ,  
thus broadening the potential qaca  to 
p r ~ ~ e n t  nlort si*spcd& works. At the 
C e o r s c - ~ . - i s g a m m @  
d b g ~ f r o m t h c E l a u k ~ o f  
F i n e h ~ t l I e ~ , T l r P a $ o ~  
( S d l A f r h ) ~ a ~ t P I W k  
e n t i t l s a ~ ] 2 0 0 3 , ~ ~ W l f P r d W i  
( A w l d a ) ~ a s e t W a f ~ i n k r -  
~ i l ~ ~ p t o t e c t s w t t f i a ~ o f r t u -  
~ , h t * r c p k a e d e o ~ a w r t h t  
drrrotion ofthe'RicnniP1. 

T h e G t r o F k k G P l l a y ~ s a m e *  
nficant works, the first being M u m  
M o x o o d ~ ~ ~ ~ d d & ~ ~ -  
tutal ~trumm. and I& fabdws work 
f ~ * 1 3 9 9 , * f s P h r n s a ~  
modd replica of the Comoua Pnmswortfi 
H ~ ~ ~ ~ t . ~ b y M i a v p n Q e r R o b c d  
builthlIHdb19s1,whkh~tsupPtsd 
-. wilhn I(Entridge'1 (Soulfi Afrb)  
~ t c a S t h S ~ l 9 9 7 ~ p h e t r t r t h  
commission in South AM=, showing a 
~ d ~ ~ o f ~ , ~  
~ o l e n c e a a d ~ . H i s ~ a s d ~  
i n g s d s t m g m t i w s t n d d I a d ~ ,  
pathos, h o r r o z w d y a n d h o a d  malpt 
h i s w o r k a g e n r e i n W .  Jarre&fauise 
~ ( U n i t e d ~ ) b p d b e e n l d w  
~ a ~ i n ~ c b u r t h a n d  

social spoct.' Big questions were k ing  
a ~ p l l y ~ k K w - ~  
w i & d n u b i a a s a w e s t e r a ~ S C P l  
snpder (uaited Sbbj-, in his rRoalt 
Sb+iUnk&maeda- ideo  
installation b a d  on a conrrivcd suburb 
I p v o ~ t h t w x s ~ i n ~  
T h t b e l i e F t l l P t a ~ s u b u r b i n t b i g  
chhecitgwouldatmctkve&mto@ 
betwcmfmandtmmillimdoavsona 
~ h o m t t b t ~ ' # m p k t d y W c s t c m '  
~ t o d l e p o i n t o f ~ t h e c o m p a  
uatsowt0Chhinmntainers)msutkrIy 
a p m d o a d i s a ~ m b a n L r u p t  

The d m  works at ARTSPACE cxratinued 
toaitigue~tlopirhipstpplaaaudhow 
d spaca can be manipkkd ihrou& 
~ a n d p ~ ~ . A t a S c y m w r  
(New ZealandlAotcuo~). Emily Mafilc'o 
(New Zellzndflonga) and Jakob Kolding 
(Dcamarlr) worked on similar thcmcs, 
~ S O e i J ~ I n d l o e P ~ s u c h ~  
~ a ~ t ~ m d t h t l p u n g e o f  
i r m a c i t y m M ( a ! l ~ u n ~ b y h ?  
~ ~ ) . ~ d t h c d f ~  
m l ~ a 3 m i f e s t a t i o n s s u e b & s *  
barding. t p t l d q ,  porn  hop, graffiti, 
dwmrtk~andtheomnipmmtsur- 
~ c a m e m . l k ~ s c n s e d s p ~ e  
txplomd in l m h a  B d W s  G m i n g  
~2003Mowldsmdinaathecpitaph 
f o r t h e t l l c d d T h c ~ ~ h m d ~  

3 - 26 June 

MIX-ED: DIVERSE PRACTICE AND GEOGRAPHY 
~wawdrppeslreer- w m i  wr~129331 i l i a  -41 zmr 1061 wmu- 

~ l w ~ ~ b ~ I [ r a ~ I l . B , ~ 1 2 4  g r o a r e k - m u m e l -  
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